SELECTING BODY TEXT



SELECTING BODY TEXT



Generous N-Height



The shorter the X-beight, the smaller
the letier will appear, 'whick can cause
he type 1o become illegible. Legibility
is also reduced i the x-beight is 100
wall.

— faux  faux  faux

Garamond Minion Pro  Spartan



Op
an A\
periuras



Open aperiures aid readers o
decipber the letters. In contrasy,
closed aperiures negatively ajrect

legibility.

~—coco chex's coco chex’'s

Myriad Pro Helvetica



=van G '
Spacing



Typesaces jor the web should have
aven letier-spacing 1o establish a
steady rhythm Sor reading and pick
out shapes quicker,

— Sally, Wednesday & Veronica

ITC Officina Serif



Clear Terminals



n long-7orm texy, letters with clear
terminals (distinguishable shapes oF
ball, heak, or teardrop) are easier
10 spoy; therefore, thay are more
reaadable than letters with lacking
erminals.




distinguishable
Nscaenders &
Jascenders



The more distinguishable the
ascenders and descenders arg, the
more legible the letiers. Most serij

wperaces are orien ideal choices jor
raading text due o the noticeable
strokes in their ascenders and
descenders.

i : : :




Gyles and 'Neighis



ront jamilies with no bold or italic
jont styles, the browser will render
yaux styles, making it bard on the
ayes. Pick a sontaith real italic and
bold siyles.



High Contrast



Contrast rejers 10 the thick and thin
strokes o5 aletier. High-contrast
wperaces like Didot and 3odoni
work el at larger sizes—posters
and jashion advertising—but not
FOr running text. in these jonts, thin
strokes can be lost and thick strokes
can he 100 prominent at a small size.

Did Bodini



Low Contrast



Georretric typeraces like Arial and
Helvetica can also result in a similar
poor reading experience, as they have
very little contrast. The unijorm letter
shapes in these Jonis make long-Jorm
reaading dull and tiresorre. ror reading
texy, choose typejsaces with mediumre
0 low contrast.

Helveti N




PRACTICAL
TYPOGRAPHY



TYPE COMPOSITION,

PAGE FORMATTING &

PAGE LAYOUT BEST
PRACTICES



Quotaes



Use curly quotes over straight quotes.
This applies 1o single and double
QUOTES.

roOt and Inch marks are the one
axception.



One Hpace 3evneen
haentences



This applies 1o sentences and
punciuation. 1his is the case
Jor books, magazines and the
common rule beld by projessional
wpographers.



Question Mark?



\Ise the question mark more ojten in
COMPOSING A sentencg, it is underused.



=xclamation 2oint!



=xclamation points are over-usaed, use
themr once Jor every three pages.



=MOLIcONsS



Shorthand illustrations composed oF
punciation characters. =moil's are
based on emroticons. Thay don't sujjer
srom rendering dijjerences on devices,
unlike enmroii.



=mMOl|



Pictorial characters/images that are
ligatures Jor emolicons. Tthey are
randeraed differently on devices, 5o

baware.



Samicolon;



Used as a coniunciion 1o combine
TNO sentences. don'tuse besore
the coniunclion (and, or), iust use a
COMMA OF SLAre A AN senence.



Colon;



Used as a connector betaeen the idea
introduction and its completion



Hyphen -



N\ byphen is used when a word breaks

onto a nen ling, rruliipart words and

in phrasal adiectives like ‘high-school
grades’



=n Jash —



About bals the size oF the widib of the
letier Y, the en dash is used Jor ranges
(199CT-199%) and connection or
contrast hetaeen pairs o5 words such
as Dodd-rrank Act



=m Jash —



The e dash is great Jor putling a
break betaeen paris of a sentence
— stroner than a corrma but
weaker than a colon, semicolon or
parantheses.



Ampersand &



Ampersands are completely correct
when they're part o5 a proper name
(rromrage & Cracotie Inc). Past thay,
thay should be handled like any other
contraction: the more Jormal the
docurrent, the more sparingly they
should be usaed. Here and therg, but
not everynbhere.



\UInderlining




17 you seel the urge to underling,
use hold or italic instead. in special
situations, like beadings, you can also
consider using all caps, small caps, or
changing the point size.

Underlining is a lejtover jrom the
Wpenriter, but it is acceptable jor the
web.



30ld or 1talic?



Jdon't use together and use them hoth
sparingly and only Jor emphasis.

Use italic jor gentle errphasis and
bold jor beavier emphasis Jor a serij
Jont.

ror a sans seriy yony, skip italics
and use bold since the errphasis is
wpically less noticeable.
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30ldne



Some bold styles use 3lack or Wira
which are meant Jor beadlines.
Consider using small caps or all caps
as alternastives.



Al Caps



Caps are suitable jor headings shorter
than one ling, headers, Jooters,
captions, or other labels.

Add B-12% extra letierspacing to text
in all caps or srall caps, particularly
at small sizes.



Sl Caps



Srrall caps are short capital lettiers
designed 1o blend with lowercase text.
They're usually slightly taller than
lonercase letters.

You'll have 1o buy them, most of the
Ume thay are faux sreall caps by
the browser. Check the Openiype
Jeatures sor it



1 (- 1
Leerspacing



Nlso known as character spacing
or tracking, it is the white space
adiustment bevaeen the letiers

applied equally to all characters.



Karning



Kerning is the adiustment of specijic
pairs oF letiers to improve spacing
and Jit.

Most jonis comre with hundreds and
sometimes thousands oF kerning pairs
inseried by the Jont designer.



2roporional or
Monospace



N\ proporiional wypejace containg
glyphs o varying widihs, while a
monospaced (non-proportional or
jixed-nidib) typejace uses a single
standard widh Jor all glyphs in the
Jont. Tabular is another term used jor
MmONOSPACe.



FONT STYLES



HOW TO IDENTIFY FONT
STYLE CLASSIFICATIONS



Old Style



The contrast of strokes is low (1) and
he hairlines are beavier, bead serijs
are angled (2), serijs are bracketed (2),
the axis of curved strokes shijis to the
et (&), and the x-height is relatively
small.

Thaese styles are still very common in
books as they're traditional and evoke
Teelings o7 warmth and jamriliarivy.



Transitional



The contrast in strokes is noticeably
higher (1), the bead serijs are oblique
2), the seriss are still bracketed (2),
and the strokes have vertical stress
(&)—1his is where the departiure jrom
the bandwritien letierjorms is the
MOST ObVIOUS.

3askerville is by jar the most iconic
exanmple o a trransitional typejace.



Neoclassical & Didone



The contrast betaeen thick and thin
strokes is abrupt and dramrastic, stroke
werminals are “ball” shapes, the axis of

curved strokes is vertical, and there's

little or no bracketing jor serijs.

3odoni is the most jamous typejace
05 this style.



Slab



Changes in stroke weight are
immpereeptible, the axis of curved
strokes is vertical and the serijs are
very beavy and without bracketing.

The slab was the jirst style that was
meant jor adverlising, it 'was meant
10 stand out. The typefaces of this
swyle generally look good in big sizes

but generally shouldn’t he scaled doan
and used for body tex:.



Clarendon



The contrast in strokes 1 noticeable,
the axis is vertical, and the seriss are
short 1o redium length, thinner and
bracketed.

Corrparing the darendon o the
Slab style, the similarity in their
CONSIrUCion is noticeable but iv's
the srall details that divide them,
CQarendon is clearly “sofier” and more
pleasing 1o the aye.



Grotesque



There's a noticeable contrast in
strokes, usually have a “bowl and
loop” lowercase “g”, have a general
squaraed jeel 1o therr and the strokes
have veriical siress.

initially called grotesque because
they were seen as ugly typejace styles
compared o the earlier modern siyles
(‘ransitional, Didone etc)).



Neo Grotesque



The contrast in strokes is less
pronounced, they usually have a
“single bonl” lonvercase “g”, have less
07 the squared jeel Lo them and the
strokes bave a vertical siress.

Helvetica is by far the most iconic and
common Meo grotesque typesace.



Geometric



The contrast in strokes is minimral,
letier “0” i1s nearly a perject circle,
these designs are also jamous jor
introducing “single-story” letier
daesigns, a great exanmple is the
lowercase “a’.

\'ery mruch influenced by the 3aubaus
movemeny, these typejaces were
based on the hasic georretric shapes.



Humanist



The return o the more calligraphic
siyle is noticeable in these styles, so
15 the contrast in strokes whick can be
low o moderate.

This 15 a sans-seriy syle that takes
inspiration jrom the trraditional
letierjorms, mostly the serif jont
swyles and even calligraphy.



Neo Humanist



The contrast is higher, especially
compared 10 other sans seriy styles
and the x-beaight is larger.

The mrain Jocus of these designs
was legibility. The style gained more
support and raction in the 197Cs and
198Cs as areply 1o the demrand jor
highly-legible Jonts on the early (and
low-resolution) compuier sereens.



WEB FONTS



WEB FONTS



£
@;0N%-7
yace



Alows custom Jonts to he used on
the web page with CG5. ronts can be
Jrom an external server or the user’s

compuer.



ront Matching
Algorithm



How the browser mmatches a jont-
Jamily €SS property on an elemrent
10 an appropriate @;ont-yace block.
Mot all the properties bave to match
exactly 1o descriptors—iust the jont-
Jamily. The rest are Juzzy-matched. 15
there isn’t an exact mateh, this ray
rasult in Jont synihesis.



ront G
Hynihesis



NSO knoan as raux-bold or raux-
rtalic rendering. Controls how bold
and italic variations o5 a romran 'web
jont are rendered, 17 independent ‘web
jonis jor these variations don't bave
appropriately mached @jont-jace
blocks.



Hysiem ronts



ronis that are available locally on
an operating sysiem without making
any netaork requests. Think Helvetica
or Arial, Tirres or Times Mew roman.
Availability varies by operating
SYSwem.



Subhsaetiing



Modijying the jont jile to include
only a small portion o5 the original
glyphs and Jeatures, wypically used
10 optirvize a jont jile jor a single
language on the webh. This resulis in

smaller Jont Jiles but may also violate
your jont's license agreement. \Ise
With the unicode-range descriptor jor
aven hetter results.



Subhsaetiing



Modijying the jont jile to include
only a small portion o5 the original
glyphs and Jeatures, wypically used
10 optirvize a jont jile jor a single
language on the webh. This resulis in

smaller Jont Jiles but may also violate
your jont's license agreement. \Ise
With the unicode-range descriptor jor
aven hetter results.



rlash of
1nvisible Texs
(rOIY)



Jdejault browser behavior Lo render
text invisible ‘while the weh ontis
loading. in modern browsers, rO0
lasts a raxineune o5 three suumd
'N'ben people say that web Jonts are
blocking resources, they are likely
rgjaerring 10 rOIT. rOIT is our enemy.



rlash o5
UInsiyled vext
(FrOUT)



Jejault bekavior to render text with
the Jallback system Jont while the
web font has loaded. rallback text
randers ajter the rO tireout bhas

passed—usually three seconds. rOWY
15 prejerable 1o rOIT but care rust be

taken to minimeize 116 rejlow efrect.



rlash o7 raux rext
rOr)



A\ Jontloading strategy o render a
romran web Jont Jirgl, and then use
Jont-syntbesis to render bold and
rtalic variations immediately ‘while the
reamaining true bold and true italic web
yontvariations continue o load.



FONT ANATOMY



FONT ANATOMY



ron



The Jontis the physical jilg, not the
design o] the characters



1ype;
ypesace



The design and look oF the characters
make up the typejace



3asaline



__ A line of text for example

The immaginary line upon which the
letiers in a Jont appear 1o rest.



N-Height



— Aline of text for example

The beight oF the lonvercase letters,
disregarding ascenders or descenders,
wpically exerrplified by the letter x.
N\ ypejace with alarge x-height looks
much bigger than a typejace with a
small X-beight at the same size.



Cap Haight



A Line of Text For Example

The beight Srom the haseline o the
op 07 the uppercase letiers (not
including diacritics).



\
pers
AIFe



The opening o a partially enclosed counter shape



\
pers
AIFe



The opening o a partially enclosed counter shape



Apex



The uppermost connecting point o aletterjorm where
VA0 strokes meet; may be rounded, sharp/pointed,
flat/blunt, ete.



Noc
ander



N part of alowercase letter that rises above the main
body of the letier (above the x-height).



Ar¢ OF Hlem



A curved stroke that is continuous With a stem.



Jascender



N piece oF aletier that extends below the baseline.



rooL



The part of the stem that resis on the baseline.



Goroke



A single lincar clement that jorms part of a character;
may be straight or curved.



Hrem



1he main (usually vertical) siroke of a letterjorm,



Joint



The point where a siroke connects o a stem.



\'a
Y
TQX



The point at the bottom of a character where two
strokes meet.



Crotch



s

The inside angle where tnvo sirokes meet.



Nrm



A horizonial siroke that does not connect Lo a stem on
one or both ends.






A shory, descending stroke on aletterform.,



Shoulder



A curved stroke extending down jrom a stem.



Crosshar



An enclosed borizontal siroke.



Cross Stroke



Aline that extends across/through the stem of aletter.



3O



1he closed, round or oval curve of a letter.



Counter



closed

| Qye
open
An enclosed or partially enclosed area of 'white space

within a letter; could be bounded by curves, strokes, or
Stems.



