SELECTING BODY TEXT

Ganerous N-Height

Opeaen Aperuuares
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SELECTING BODY TEXT

The shorter the X-heighy, the sraller
the letier will appear, ‘whick can cause
the type 1o become illegible. Legibility
15 also reducad if the X-beaight is too
all.

—faux— faux — faux ——

Garamond Minion Pro  Spartan

Open aperiures aid readers Lo
decipher the letiers. In contrasy,
closed aperiures negastively ajssaect
legibility.

~—coco chex’s coco chex's

Myriad Pro Helvetica
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=\van Hinacing

Clear verminals

distinguishable
Ascanders &
Jascenders
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Typeraces jsor the web should bave
aven lettier-spacing 1o establish a
steady rhythm Jor reading and pick
out shapes quicker.

—Sally, Wednesday & Veronica

ITC Officina Serif

in long-Torm texy, letiers with clear
erminals (distinguishable shapes of
hall, beak, or teardrop) are easier
10 SPOY; therejore, they are more
readable than letters with lacking
erminals.

— Hoefler, Garamond & Helvetica

The more distinguishable the
ascenders and descenders arg, the
more legible the letters. Most serif

wperaces are orien ideal choices jor
raading text due 1o the noticeable
strokes in their ascenders and
descenders.

S atvif. Zhatvif & Zhatyif
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HGvles and 'Neighis

High Contrast

Low Contrast
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ront jamilies ‘with no bold or italic
Jont siyles, the browser will render
Jaux styles, making it hard on the
ayes. Pick a jontwith real italic and
\‘)o\d wles.

Contrast rejers 10 the thick and thin
strokes o aletier. High-contrast
wperaces like Didot and 3odoni

work aell at larger sizes—posters
and jashion advertising—but not

JOr running text. In thaese jonis, thin

strokes can he lost and thick strokes

can be 100 prominent at a small size.

Did Bodini

Geometric wypejaces like Arial and
Helvetica can also result in a similar
poor reading experience, as they bave
very little contrast. The unijorm letier
shapes in these jonts make long-Jorm
raading dull cmd \resomre. ror reading
exy, choose typejaces with mediumre
0 low contrast.

Helveti Arial
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PRACTICAL
TYPOGRAPHY

Quoies

One Hpace 3evneen
Hantences
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TYPE COMPOSITION,

PAGE FORMATTING &

PAGE LAYOUT BEST
PRACTICES

Use curly quotes over straight quotes.
This applies 1o single and double
QUOTES.

root and Inch marks are the one
exception.

This applies 1o sentences and
punciuation. vhis is the case
sor books, magazines and the
common rule beld by professional
wpographers.
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Queaesiion Mark?

=xclamation 2oint!

=MOLicoONsg

SA



Use the question mark more ojien in
J
COMPOSING A sentence, it is underused.

=xclamration points are over-used, use
themr once Jor every three pages.

Shorthand illustrations composed oF
punciation characiers. =moil's are
based on eroticons. Thaey don't sujser
srom rendering dijjerences on devices,
unlike emoil.
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=MOl|

Samicolon;

Colon;
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cictorial characters/images that are
ligatures Jor emolticons. They are
randeraed dijjerently on devices, so
banare.

Used as a coniunction 1o combine
TNO sentences. don't use bejore
the conunclion (and, or), iust use a
COMMCA OF SLAre A NA'N senwence.

Usad as a connecior hetaeen the idea
introduction and its completion
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Hyphen -

=n Jach —

=—m Jash —



N\ byphen is used when aword breaks

onto anew ling, multipart words and

in phrasal adiectives like ‘high-school
grades’

About baly the size o the widibh of the
letier Y, the en dash is used Jor ranges
(L99CT-199%) and connection or
contrast hetvaeen pairs o words such
as Dodd-rrank Act

The em dash is great Jor putiing a
break betaeen paris 0o a sentence
— stroner than a comma but
weaaker than a colon, semicolon or
parantheses.
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Ampersand &

Underlining

30ld or Ttalic?



Nropersands are corepletely corract
when they're part o7 a proper name
(rrommage & Cracotie Inc). Past thay,
thay should be handled like any other
contraction: the more Jormal the
documrent, the more sparingly they
should be used. Here and therg, but
not everywhere.,

15 you jeel the urge 1o underling,
use bold or italic instead. in special
situations, like headings, you can also
consider using all caps, small caps, or
changing the point size.

Underlining is a lejlover jrom the
wpenriter, but it is acceptable jor the
web.

Jon'tuse together and use them bhoth
sparingly and only Jor emphasis.

Use italic jor gentle enrphasis and
bhold Sor beavier emphasis Jor a serij
Jont.

ror asans seriy yony, skip italics
and use bold since the errphasis is
wpically less noticeable.
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3oldnaess

Al Caps

Gl Caps



Some bold styles use 3lack or Ulira
which are meant Jor beadlines.
Consider using small caps or all caps
as aliernatives.

Caps are suitable jor headings shorter
than one ling, headers, Jooters,

caplions, or other lahels.

Ndd 5-12% extra letierspacing o text
in all caps or smeall caps, particularly
at small sizes.

Sreall caps are short capital letiers
designed o blend with lowercase text.
They're usually slightly taller than
lowercase letters.

You'll bave 1o buy them, most of the
ume thay are Jaux sreall caps by
the browser. Chack the Openiype
saatures sor il
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Latierspacing

Karning

Proporional or
Monospace



l10B

Nso known as character spacing
or tracking, it is the white space
adiustrrent bevaeen the letters

applied equally o all characters.

Kerning is the adiustment o specijic
pairs o5 letiers 1o improve spacing
and jJit.

Most jonts comre Wwith hundreds and
sometimes thousands oF kerning pairs
inseried by the Jont designer.

N\ proportional typejace containg
glyphs o7 varying widihs, while a
monospaced (non-proportional or
Jixed-nidib) typejace uses a single
standard width Jor all glyphs in the
sont. Tabular is another term used jor
MONOSPACC.
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FONT STYLES

Old Style

Transitional



HOW TO IDENTIFY FONT
STYLE CLASSIFICATIONS

The contrast oF strokes is low (1) and
he bairlines are beavier, bead serijs
are angled (2), serifs are bracketed (2),
the axis o7 curvaed strokes shifis o the
lert (&), and the x-height is relatively
small.

Thase styles are still very common in
books as they’re raditional and evoke
saelings of warmth and Jamiliarity.

The contrast in strokes is noticeably
higher (1), the bead serijs are oblique
(2), the serijs are still bracketed (2),
and the strokes have vertical siress
(&)—this is where the depariure srom
the bandwritien letierjorms is the

OST OBVIOUS.

3askerville is by jar the most iconic
exarple of a transitional wypejace.
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Neoclassical & Didone

Slab

Clarendon
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The contrast betvaeen thick and thin
strokes is abrupt and dramastic, stroke
erminals are “ball” shapes, the axis of

curved strokes is vertical, and therd's

little or no bracketing jor serijs.

3odoni is the most Jamous typejace
07 this style.

Changes in stroke weight are
imperceptible, the axis o curved
strokes is vertical and the serifs are
very beavy and without bracketing.

The slab was the first style that was
meant Jor adveriising, it vas meant
10 stand out. The wypejaces of this
style generally look good in big sizes
but generally shouldn’s be scaled doan
and used jor body text.

The contrast in strokes is noticeable,
the axis is vertical, and the serijs are
short 1o mredium length, thinner and
hracketed.

Corrparing the darendon 1o the
Slab style, the similarity in their
consiruction is noticeable but it's
the smrall details that divide them.,
CAarendon is clearly “sojier” and more
pleasing 1o the eye.
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Grotesque

Neo Grotesque

Geometric



Therd’s anoticeable contrast in
strokes, usually have a “bonl and
loop” lowercase “g”, have a general
squared jeel 1o them and the strokes
bhave vertical siress.

nitially called grotesque because
thay were seen as ugly typejace styles
compared o the earlier modern styles
(‘ransitional, didone ete)).

The contrast in strokes is less
pronounced, they usually have a
“single bowl” lowwercase “g”, have less
07 the squared Jeel o them and the
strokes have a vertical stress.

Helvetica is by Jar the most iconic and
common Meo grotesque typejace.

The contrast in strokes is minimeal,
letier “07 is nearly a perject circle,
thaese designs are also Jamous jor
introducing “single-story” letier
designs, a great example is the
lowercase “a’.

\'ery mouch injluenced by the 3aubaus
mmovemeny, these wypejaces were
based on the basic geomretric shapes.

13B
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Humanist

Neo Humanist

WEB FONTS



The return o the mrore calligraphic
style is noticeable in these siyles, so
15 the contrast in strokes ‘whickh can be
O 10O moderate.

This 15 a sans-seriy style that takes
inspiration jrom the traditional
letierjorms, mostly the serij jont
swyles and even calligraphy.

The contrast is higher, especially
compared 1o other sans seriy styles
and the x-beight is larger.

The main jocus o5 thase designs
was legibility. The style gained more
support and raction in the 197Cs and
198Cs as areply 1o the demrand jor
highly-legible Jontis on the early (and
low-resolution) computer sereens.

WEB FONTS

14B
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@j;0nt-jace

ront Matching
Algorithm

ront Hynthesis



Nows custom Jonts 1o be used on
the web page with G5, ronts can be
Jrom an external server or the user’'s

compuer.,

How the browser matches a jont-
Tarrily €SS property on an elerrent
10 an appropriate @jont-jace block.
Mot all the properties bave 1o ratch
exactly to descriptors—iust the jont-
sarpily. The rest are Juzzy-mratched. 15
there isn't an exact match, this rmay
rasull in Jont synthesis.

NSO knoam as raux-bold or Fraux-
italic rendering. Controls how bold
and italic variations o5 a romran ‘web
Jont are rendered, 17 independent web
yonis jor these variations don't bave
appropriately matched @jont-face
blocks.

15B
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Hysienm ronts

Hubhsetliing

rlash o3
1nvisible Texs
rOv



leB

ronts that are available locally on
an operating systenm without mmaking
any netaork requests. Think Helvetica
or Ariql, Times or Tirres Mew roman.,
Availability varies by operating

LS
aYysem.

Modijying the jont jile to include
only a small portion of the original
glyphs and jeatures, wypically used
10 optirvize a jont Jile Jor a single

language on the webh. This resulis in
smaller Jont Jiles but may also violate
your jont's license agreenment. \Ise
With the unicode-range descriptor jor
aven hetier resulis.

Jdajaull browser bebavior Lo render
ext invisible while the web jontis
loading. In modern browsers, rOT
lastis a raxineune oF three seconds.
'N'ben people say that web Jontis are
blocking resources, thay are likely
refarring 10 rOIT. rOIT is our enemy.
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rlash o5
Unstiyled vext
r OUWY)

rlash 07 raux text
rOr)

FONT ANATOMY
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Jejault bekavior Lo render text with
the Jallback system Jont while the
web jont has loaded. rallback text
randers ajier the rOIT tireout bas

passed—usually three seconds. rOWY
i1s prejerable o rOIT but care must be
taken 1o minimize its rejlow ejsect.

A\ Jontloading strategy o render a
romran ‘web Jont firgl, and then use
sont-ayntihesis 1o render bold and
rtalic variations irmmediately while the
reamaining true bold and true italic web
Jont variations continue o load.

FONT ANATOMY
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ron

ypejace

3asaline
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The jontis the physical Jilg, not the
design o5 the characters

The design and look oF the characters
make up the typejace

A line of text for example

The imaginary line upon which the
letiers in a Jont appear 1o rest.
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N-Haight

Cap Haight

A\peariure



— ~“Aline of text for example

The height of the lonwercase letiers,
- J

disregarding ascenders or descenders,

wpically exerrplisied by the letter x.

N tyneface with alarge x-height looks
, A - -

mruch bigger than a typejace with a
small X-height at the samre size.

A Line of Text For Example

The height jrom the baseline to the
op 07 the uppercase letiers (not
including diacritics).

The opening of a partially enclosed counter shape

19B
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Apex

Nscender

Ar¢ OF Hlem



20B

The uppermost connecting point of aletterjorm where
VN0 strokes mreel; may be rounded, sharp/pointed,
Nav/blunt, ete.

N part o alowercase letier that rises above the main
body of the letier (above the x-beight).

A curved stroke that is continuous with a stem.



21A

Jascender

<) J()\‘L

Hram
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N picce of aletier that extends below the baseline.

A\ single linear clemrent that jorms part of a character;
may be straight or curved.

The main (usually vertical) stroke of aletierjorm.
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Joint

\'ertex

Crotch
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The point where a stroke connects o a stem.,

The point at the bottom of a character where Ywo
strokes meel.

The inside angle where ©ao strokes meet.
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Nrm

Shoulder
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A horizontal stroke that does not connect Lo a stem on
one or hoth ends.

N\ shory, descending stroke on aletterjorm.

N curved stroke extending doan jrom a stem.
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Croashar

Croas Htroke

30N
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An enclosaed horizontal siroke.

Nline that extends across/through the stem of aletter.

The closed, round or oval curve of aletier.
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Countear



25B

closaed

| Qye
open
An enclosed or partially enclosed area of white space

within a letier; could be bounded by curves, sirokes, or
stems.



